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Abstract

It is often said that D. H. Lawrence was a traveller. As he stayed in Italy, Sicily,
Ceylon, Austraria and Mexico, he wrote some excellent travel books as well as many
novels and poems and other works in which he revealed his developing thought. In the
sentences of his works we could find the spirit of place he could be inspired on his
staying places breathing.

In this thesis, we are going to discuss the most Laurentian word ‘darkness’ which has
an organic connection with the spirit of place and make clear the meaning of Lawrence’s

travel.

(1)

DHUOLYAPHEAF) R %HEIZLDIR19124E5 A 3H, 20F0EETH o1, 20D
BRE—RURKREOM, 1 F) RACHELCEDLE A2 WHIM» S0 13 L722%, 19304£3 A 1 H,
BEXITHEZETITIVR, Ty VACBWTMEDEER*BL L E T, HIBINSLSIC
%Ki 7z,

ELix, 0L 2AOROUBL» SV EODEMERMT I LA KD, EHIIEBELTH
A=, YT)—B, F—AIFVT, a—AFLans, RRHELIHILFED o



HKHEF
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Sardinia, Mornings in Mexico, Etruscan Places * £ %, X, FhFhot# EEICLT, B
BHRERZ AL DI EE VL, KRBV, KOROBIREMS 2L, HERITELL
TTH, XAPLORBELLTTH %L, HOELEFHR S somewhere &K DFE T 7
utopian & L T, [FEEIZ somewhere % fEdf & V> 9 imagination O TBR L ALFEH L LT
EHLRZBIETHY, BOXFHLAIEZOEREMI L THhAb,

(2)

vl R0 ET, T AL RERE, BR, BBk EE, BICRI—ET RIS,
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EARLIENHES,

BAVARIAN GENTIANS"

Not every man has gentians in his house
in Soft September, at slow, sad Michaelmas.

Bavarian gentians, big and dark, only dark

darkening the day-time, torch-like with the smoking blueness of
Pluto’s gloom,

ribbed and torch-like, with their blaze of darkness spread blue

down flattening into points, flattened under the sweep of white day

torch-flower of the blue-smoking darkness, Pluto’s dark-blue daze,

black lamps from the halls of Dis, burning dark blue,

giving off darkness, blue darkness, as Demeter’s pale lamps give off
light,

lead me then, lead the away.

Reach me a gentian, give me a torch!
let me guide myself with the blue, forked torch of this flower
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down the darker and darker stairs, where blue is darkened on blue-
ness

even where Persephone goes, just now, from the frosted September

to the sightless realm where darkness is awake upon the dark

and Persephone herself is but a voice

or a darkness invisible enfolded in the deeper dark

of the arms Plutonic, and pierced with the passion of dense gloom,

among the splendour of torches of darkness, shedding darkness on
the lost bride and her groom.

1912468 A, O Ly ARET ) —FERIIT VT AFUNEBLTA &) —~LifjRk LA,
RELZ—ROBFVIDAELEIEROT e 7V —FRZOBOTL Y RIZ2WT, TEERAL
PEDDEELLELELRXDDEF - TWE L)%, DAL DS ZOFVE, ZDOIED
AUEEFTL VALHETFTUB I AL 2 BvliLET, oK) borfMicss
T, SEINZEPVOLS AEOH L EEH OO TL 20" (CEEER) LEBLT
Who ARTYN—FDEI LI, VAEIDIEDEFZIL, THOEXIETHEORNE
BT A2 Lok aL 212, ERUEIOAMELTOEZ %, FORIEDBET blue
& darkness * RIETAHZ LIC&koT, BRICBITS “BB” A4 A—V{bLz0L ¥ ZIER
ELTOBE#ZRETZEAHEHR LS, smoking blueness (IJ5% X9 &FE), Pluto’s
dark-blue daze (7 V—b—DDHL HHDLBEVEX) blue darkness (FEHFX), OhA L
ADTVEDEDLPITTHED TW LB, the darker and darker stairs, where blue is
darkened on blueness (F2SHED LICEL Y, BSHFRICK S 2HET) 0 "B ~ORKELE
KT 5.0 AL OBEWFIREICES LERDL, ENFERHE L —KL %> TORMHFOEK
D E A, “dark” “blueness” “blue-smoking darkness” “darkblue” “darker and darker stairs”
“the splendour of torches of darkness” & V9 X 92, blue IZ darkness * ER T, REICE
% darkness "NA o> TWL T &Lk o T, BETOIROHFRHE|EE NS, Bavarian Gen-
tians @ darkness i&, T L ¥ ZAHKRERIC K 5 THEZE & M CTAIE L 72 imagination (2 BT H35ED
BREZIILIFETH D,

EFMRICRE KA LT TU—FOEEFH D, EOBELBINEPIMERORGIZEET S
bIITHBHH, OL Y ADGED, MAEFKREIDHE, FEARIVIHTDL, FTH, FHKTDH,
RITXTHMTHN, ALT—<2KoTEILTEY, BRERVEDDEZHIfTEDL
LB Z B, AL H 258, {lesh, soul, God, religion, sun, star, moon, cosmos,
snow, woman, womb, instinct, darkness H ¢ N THWIZHEE LD %) 2HOETH Y,
T EEDIETHL, CNOHDFEDHT, darkness FFFICE XN HEHRARS, 7—
<TORBBAEECLFENVREE 2 72FFEOVEDTHD, HLVAIEOBERIIBVTAYTRLZETH
B ARTIE, Ol Y ZADKKIZEIE L TELT % darkness P IC 2 ) BREEETAHZ LICK -
T, HKOROEKRER D,
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darkness (B) i2:8% light OB) E ML T A HFHEE AL ENTWVWBH, O L ¥ 2000k
mCEHDLNBEL N, KL TELZERTWS, 728 21E, Sons and Lovers (1913)
DEREZ2HIID. 5 THIPR TR B, K- VOBBENTEA 2 — LU/, M
NOBMIT R o LR =B LS R R EMTHE DX DAKIBEIRT A EMEERTY
Bo TOBRPEINT: Twilight in Italy (1916) 12U & W72 The Spinner and the Monks i,
M EKOxT IS, B X, /89757, BREBCITRY, FROFEHELE-TWVS
TR TH2A, BICBT20LO0OfifEERILZERTVEI L%, KROIDRL T2,

Where is the supreme ecstasy in mankind, which makes day a delight and night a de-
light, purpose an ecstasy and a con-course in ecstasy, and single abandon of the single
body and soul also an ecstasy under the moon? Where is the transcendent knowledge in
our hearts, uniting sun and darkness, day and night, spirit and senses? 3’

CITUL YRR, MEREOMETES 2240, Koo &L, MLt M
THOILTW5B, i, Sons and Lovers i* 5 HF L, The Rainbow (1915), Women in
Love (1920) ~efERL LCHRE* A€/ 0L Y 2OMIZECERATHIEILLTWE I E
ERLTWD, ZOEAL, &5V IdflifE#Eiiz, The Rainbow TiE, 7L v FOREER OBH,
T—=2a7&T7 Y b BEBRT DRI, ROXS ICHArN TV A,

The darkness seemed to breathe like the sides of some great beast, the haystacks
loomed half-revealed, a crowd of them, a dark, fecund lair just behind. Waves of delirious
darkness ran through her soul. She wanted to let go. She wanted to reach and be amongst

the flashing stars, she wanted to race with her feet and be beyond the confines of this
earth.*’

7= a7 BT AMI, TERZBOBBEO LS 10, KRELIRVOXS 2EGHED >
THERICEL 5T Do ZLTHRM AN THELTICH LS AEINEDLLELALERT S, £
DEIRT =2 2 I HEABROBZICONT, ALZBMOMMEHICL %, & ZICkBkcH
MY B EHEE o HBR L B REOEBICE T A5EE LTHLATL %,

ZDEETR S % bbb %Ek, B IIEZ L0, UTIFIAT 5 Sons and Lovers
PER B OTTE NI Foreword to “Sons and Lovers” &, RBHIIZEAI ) v 7 X12dH
ToOhIFROFDOZLIETH B,

And the Father was Flesh. For even if it were by the Holy Ghost His spirit were be-
gotten, yet flesh cometh only out of flesh. . ..

And the Word is not spoken by the Father, who is Flesh, forever unquestioned and
unanswerable, but by the Son. Adam was the first Christ: not the Word made Flesh, but
the Fiesh made Word.... The Father is the Flesh, the eternal and unquestionable. the
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law-giver but not the law;. ..

And God the Father, the Inscrutable, the Unknowable, we know in the Flesh, in
Woman. She is the door for our in-going and our out-coming. In her we go back to the
Father: but like the witnesses of the Transfiguration, blind and unconscious® (Jan., 1913)

My great religion is a belief in the blood, the flesh, as being wiser than the intellect.
We can go wrong in our minds. But what our blood feels and believes and says, is always
true® (17 Jan., 1913)

() EATHo72 VI D, BHREECX > TAANEIR-DTH S5, HE
BRARPSDRETELOTH S, "RIZAKTHY, KELRLBEVLZVWETHY, THEZT
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HBETHHLVFEEBIBILENTYS, ZLTaY Y Z2AOFKICKHELL “II” OEE
b, RUEARTHZ 5AKE VS MIcEmMT s B & L'C?ﬁ%ﬁéhf:é:%i bbb, Sons
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BB, LoL, ERUKEL DI —0» NOHMBANZS ThHo2 X2, W EEELEREL,
FLAMOEELE RO TEELMERTH 72, #-T, HEE, "HRIITRIE, HHIE
MEAMTY., ) EHE T 2HE, FHNEE, BICEHRNE V) ERTRDEL Vo Bl
DF LV, LA LINEL religious quest CGREBIERE) DlRICHZZABEZERLTVSDT
H5,
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FELZVOLFAKRTHAH LI, MOIXMEAZTTROBRIPHEER VI 2V, HEBIMHEEIC
BMRLAVEPOENPENERETH D, The Spinner and the Monks KB D “Where is the
transcendent knowledge in our hearts, uniting sun and darkness...?” & W5 vihirix, B&
Ko —h & BB A RO{OLZEZRBL, TOHRT— 2 7 DEKERICEREA TV S
Flesh ThAHZ &IZ, ULV ZADOABELTHERELTOEERSRONEDTH S,
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BL, BEERR2AAEBOTRE RO o LHREND, X, 7)) —FHPRL CHENLE
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FRRLL, BUEELTHCOHNRRL, 3R *ALH2EZ2, £GLIEALDIDOTH
LhEEBRLTOIMIE, ANIEARICEERFLIE, WEEDL L L, Hifitd L L, 4
HBEDBEDE, FRETTRRLTEETRAEY, LWV I EEFH TV, G L A
) —ANO TEELZEOX LM RME, &, ZOL)LERNFELRLRATH 7259,
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PHET, TALLRIELTRVWIT LV, Y bDOThHo, HOHIKR, Hhood%,
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ANEORTHZLDHEVKREELDDLE, AHOWNIIH > ZBEPERLDIEEEFRbETL
o7, NOEASZOEMAICLTLE >, EHIIHEKLL, FlOTHL 5 —Dlki,
WICHNVT MO TENA ¥ ) - AD XS % TERELZEM X, BiE20Ez b2, BHZ0DH
BANE, ZOXH G ABEABEDOBREE, ANHPEZXDERETNETHDL LV EREHF
7EBEBLE R 5T, LAL, TOEERPBBEVEER TS0, 20%, HESEOEE
Y%L, ELALTHAIEFEMLIIELEVAL LV, BURICEXLZTRERSLh o
72DTH o1,

AF ) 2 B8, B 1 RERKES, BERNCEEIOEL 2B 2hr o5 FHICET
FTTHULL LD, ETV—FHFBEDO A IANTH T EDOH R, OBEEE T, -
YA —NEBDNDFE R 5228, ORI IREINICED 5720, & 7 —FH5ES
TWBIEE, BEERKICE X2, X, Kid, BFET » vV EHZL, FLVFHOHE
DEREHRLAY, RARVRELIF—=74 (- MET) OBRRICHER BT 295
ZOVTFNROLERTHIEHHET, HIZT v LV EDOTIE, KACERZAHBELZ2bOL
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HEE AL ~NDFEVERELZKRDbVWLENSLA FY X2 RO L VA&7 ) — 7, 19204,
YYV-BIANI-FIHELT, TERPLO KB LEE OBV L,V (%D L THY
EREWY RS #AITX Sea and Saridinia (1921) 1213, XHEEGOLMIEL VI =T
DBER LR FELENERE, FHAVPEBHLZERTREN TV, FILRIKBRIIHBOE
RIS E TR D o Tz i}, ERELTAMICHEL T TH -7 E 2 LI,
KAPCPICHORTETHRELED LTS Z LRI REL T HEA O spirit &, K%
TRFEMEHBLTAES, Z2OHE, LTFEVoTIWIFEAVLNSLFES, ‘dark’ ‘dark-
ness TH 5 Z &I, RORBFHI DB, Bl& LT Sea and Saridinia DHIZH ) + 1) OEH
DEHEMEB L7777 7%5|HL, ‘datkness’ DEFITNAFREZEZ TALD,

One sees a few fascinating faces in Cagliari: those great dark unlighted eyes. There
are fascinating dark eyes in Sicily, bright, big, with an impudent point of light and a cu-
rious roll, and long lashes: the eyes of old Greece, surely. But here one sees eyes of soft,
blank darkness, all velvet, with no imp looking out of them. And they strike a stranger,
older note: before the soul became self—conscious: before the mentality of Greece
appeared in the world.'”

COHEBIZASNS ‘datkness’ 12k 22000 L Y AWBENEZOND, M EDIT ‘dark
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eyes in Sicilly’ ICHWSH N TWA dark 121, THOELSEGEZHETHEABDOKIED LS
BYDHFERENTWDZ L TH 5D, BEIC, Women in Love (2B T L ¥ ADRF{pH/N—F
8, TARARRICHE L OBGICHE TR TRVWITEY, LAL, FhiZEHTC % %9
C&THL, MREE, HELEEHOPICHTEROILRDE, b ) ER L E MY
ERoTVREN D EHELETVD LI, ALDODLF) ¥ FHOHTFICT > TED 2
T, TTFHOEGEOBDYORICHFEWLERINELZLEEZ DL Tk o T,
T4z, F8, Kb, B, A, X, #, B, 8%, AM, Z0IXTOREFROFICAE
ELBMRICIEDZ DRy WEE D, H U A Y OED dark eyes 1X, THOAEMEHAL
TWHHTHY, XHRER TRV VI =T O LM, FHOEGHEIAEL TS,
ZOHEHY) A ) OBRICHIAAT, FH, 1, AOEKORBROBHIK LT 5D TH
%o

B2, 2D XS %E%R Y % before the soul became self- conscious: before the mental of
Greece appeared in the world DIREET & 5 2 TW B Z L IZEKAH 5, ‘darkness’ 12, Bk
BEFRMATwawy TEER, &) aRBEMUR 0 TRAOER, * &8T5, BEHR
EVHEBUE, DHOERDPOSNEL TWAERETH A, HAIMBEOHE LTHELL-OH,
Sea and Sardinia DER{IZHE U 72 Fantasia of Unconsciousness (1920) , Psychoanalysis and the
Unconsciousness (1921) @ 2 EfICBVTTH B, 0 2 FEICRE S - EEH % FRIIC
M HZERE L, 2 I I THESERLAZZ LR, AOERBRICBVT, ABOXK
BIEEBRONICHESR TV LW ZETHE, HIHFREOWEITRE DTS s
b TKEE#) OWHR, NBOOR4) ORLEMTHLBLETFLROKHE, BEOMIZ,
LB EFERE VI RTCMES T VDI L CERYE DD, Z0XH 2, ZOBHO dark-
ness’ X, FHEAMEAME ZDOMWEEL DERDHHEHED, EERICOEODOEBRONTE
ZFTW% &) imagination D CHRBL 7-5EL AT 2 & 2% S,
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FANIFWERIS, ULy RGDHIPSEZ TW27 2 H KEEM 2 EFTICET. KA
TN=AF —KREZFORTEA QL BEY, F—RA P S5UT, 75T 2%,
Sa—c AFTVARXBEEFELZOR, 19229 A THo7, THTAFIYAPSOHELBEYES
BB ETHEEIBHTEHDES TH LY, YD L FHKTALED , Hica—ay
NERFCAF)ZZEIRRIAEY, AFVAANTHAHCERBT AL >TWVD,
HWEEDOIFICHF %272 AT, A FVALLEAMLAZLEBE-TWEEL, T4
FUREZBOTHEL, 2L TEADKIEL BT B0, 1D C & a8 Lih<T V5, K,
Za—AFVAPLKEI—REELZOTH LY, WEOTU Y FYR TRALVWEZ S, T—
Oy TERES2, WEBT 204 T, BEELVARCHAZAEZY, BU= 21—
AFVANRD IR E LIz XF L 0BT bBIRE 2 IEOBRE A - Tz L 3B X v,
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Wi oTITNTA—2ATHDIR, AF7)—SHFNTZTOLHDOALIZE> TW2ED
%, RETHEZME, BOEANLZITHo 7, BMfbShBELAmMeFI LI AL
TWB LB BAF) R, BORIERKES o2 Hh 2D, BUIPRERMRES ¥
DANTHHIEEERML RS, 1 F) ACEFRKREZVTL Y 21E, BEsTVAHERL
o0, THFEOIM, TRAMLTEZSZLFHCKBVEThIEE b E D520 THS S,

L2aL, A F)RCRMLTWAEZELL: TRIFNEWNLERTREN LT, 222 —
AFTAOTHIIBIE LD THBH ALY Ak ELZTRE o/ AF L ADTHDOF LI,
ZDFEBMEIETH o 720 RAITL Mornings in Mexico (1927) 121%, ZOLHOEFN B S WTWn 5D,

To the Hopi, the origins are dark and dual, cruelty is coiled in the very beginnings
of all things, and circle after circle creation emerges towards a flickering, revealed God
head. With Man as the godhead so far achieved, waveringly and for ever incomplete, in
this world.

The American aborigines are radically, innately religious. The fabric of their life is

religion. But their religion is animistic, their sources are dark and impersonal, their con-
15)

flict with their ‘gods’ is slow, and unceasing.

ZDOFERBNE X, BREORESERIERTA2HOLNOTHAH L, HRIIKXHT S, HIZK
IZE S THEERZ EIZ, ZORKIEIR sun #BETL2RHADOFHILRIVTVLILTH-
720

...Ah, yes, in.New Mexico the heart is sacrificed to the sun and the human being is
left stark, heartless but undauntedly religious. ... And the utter dark absorption of these
naked men, as they danced with their knees wide apart, suddenly affected me with a sense
of religion, I felt religion for a moment. For religion is an experience, an uncontrollable

sensual experience, even more so than love: I use sensual to mean an experience deep

down in the senses, inexplicable and inscrutable.'®

BRAFTIDALDOE X FHERER, BRCBOWTKBEZBRT LI L,HEL, 20
KB IFHEOBEMER- TVAEHFW I, BATAGORMPOENEBLI EPHEL L
BIRL 720 BEOMA P TNV T VR, /NS Plumed Serpent (1926) 23R L, ‘Dark
Sun’,"THLI DR, BEEOBE, LRBT 5, TATHBETT 7 hveid, ELVEED
OB, A7 MV EEBERIEEBKRL, HART LI, Rt —KICHT % Para-
doxical being ThH 5B, ZOEHKOMIZ, HhIZBEE-BTLHFEEZRHALADTH S,

B TEANLRME AL 2EGORTE, BOLME & OFHOERIC B 2HHBELRDE
K%, WBHEZSEHERIBVTLIAEBRTELZWFEN UL Y i H - 72, Paradoxical
being ¥ F 7 Va7 b v DHAVIE, imagination ICRHAL 7z TR, & T, O, ME
DOTEBIC, BN LR EILDTELMEINDEETH-2EERXHES Do
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(7)
BLYRE, AF a8 RUZBICHELT v &A1 Books (1942) 12KD XS I2ih~
TWwa,

Man is a thought—adventurer.

Man is a great venturer in consciousness.'”

HEE, LRZEHROPLEEL CXLHRATH 72, TXHEWSISERRT FIZhd 5T,
BEEAITLTCOULERANE, BZoRICHTAL ABOERICL > ToakbhiBEY R
W e TEDy Z2LT THRICH > Tid, AFOBRDOFITHE X4 X L TR0 XIE?
FARROFEATH By LT v ORTHIIFIT THERTWV S,

CHRETRTEZEII, BHWLELHEHEIL, AEREEHTLF ) X MU, HFRkew)
ZLiREbhTLES7, EHETHOL VR, REOBRDLY, THLdMErtor &
RS2 =—F 2 DRFRT %, BRORRECTH o7 WOMKE, WEDITYT 4 —%
AIBHLOHORREOREBRL TV L X%, Zhid T X > TABANBOREED S
TOZERNIBET D BEEHOHEBTORROIK— religious quest —& bIERBHETH -
2o == F 2 PHRMFHZEZONICBCHEL BT 2L, ubry 2y X, FHEABE
Kty LB ORI 2 EGORNOER T, NEHUOBIER R o 72 LEETH 720 HEHKE
TAHIEIWLLST, REDTHIZ, ABEFFEHENDRTLTEEME* RHE L, 1% imagina-
tion DEIEBREDVOBIIL T EZOND, THOELEHILT AL REL - 5E
‘darkness’, AN &xt§ & OFEMLIER 2 R3S ‘darkness’, S LEWEZSZOEBICBIT2
HERZBER Y % 5F ‘darkness’ 12, REME WA TS Dark Sun’ 7 P73 7 ML & DRt
T L RZ reality & imagination & DEREEFEH LD TH 5,

(8)

192540 7 ) 7B, A ICEER, MEOBK %), Bra-ny Kb ot
OL A, HEORZERNC, EFEETEITEVEHL, KEMETLILbLED o720 &
KB IV 72N, ERZMVY T ALDOROCH L -BAEBICE R, RITX
Etruscan Places (1932) %### L, /3 Lady Chatterley’s Lover (1928) (25 & % ® imper-
sonal Z1EL & & X, i Apocalypse (1931) (B OFEEB LB L, 8 The Man Who
Died (1931) 125 ) 2 MEEE L, HLVWEEEGHERRTRRL, SEA LML 2FHE
W) REEDEFE, ZOBENKEMD ) BLIZERL TV o7z,

ZORE, BUERLOL Y ADHKD “BE” FRHEENRTWAREDE, The Ship of
Death ® %%+ 52 & T, EAWEES,
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Now it is autumn and the falling fruit
and the long journey towards oblivion.

(4 i3%k, HHLHRE
EHAOEVRK,)

SHAOEWIRE IZFEAN DR, Bavarian Gentians ICFE SN RO %KD Twv <k,

Have you built your ship of death, O have you?

O build your ship of death, for you will need it.
BURREOMEDL o128 ? 88, DL oh, EOMED R, BiCREAIL
BERD1Z,)

OO 22T, £EXLFFRZHZLRAELL 2V, EOBEKRDHASTIZ, »0
THAIFLEYR, /703 e 2L 5725912, 4, KB ZZETRTETVENL, /N
BVt DL o TCZTEHERIEL S 2\,

And die the death, the long and painful death
that lies between the old self and the new.

(ML THEFEE, HVHCEH LVECEOBICHAEE L WIEE,)

SHANDE WY, FBEOMF (after death ) ~NDIRIL B Tx 2V, HWET%5EIC, FHL
WHENERS D, HCOWNFICRXZ2HCEEOF LWIREEKRT 5, £O#D TR,
xR L TEETEZXDDDNK,

We are dying, we are dying, piecemeal our bodies are dying
and our strength leaves us,
and our soul cowers naked in the dark rain over the flood,
(bNBRFEIID > DD, FEILDDH %,
%% ICREIRBIC, hidbhorbEks,
RIFBAKD EICH ) ZZSBUHOFICER D)

upon the flood’s black waste
upon the waters of the end
upon the sea of death, where still we sail
darkly, for we cannot steer, and have no port.
(BEKAIEABHEIC, KRB, FEOHEI,
bhoZEE27<,
MECCTELLTEY, HEFTNEHERLV,)
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only the deepening blackness darkening still
blacker upon the soundless, ungurgling flood
darkness at one with darkness, up and down

and sideways utterly dark, so there is no direction any more.
(PR EABIEFED 2VHKOEF &0 R, BJLAY), BEEICET, b
Tdbul, EbEBLL, 2728, HFADEV,)

SHOME, ELEOMICHHIEREEEL L VAT HERD HEVAD D K, BiEz -
REIRERITE, AMd%L, MAINEBLRZT, MEZRZT, bR, TTHY
BL, AREZDEZATLE - MR, EOMR, Nk, EREERE VS EohT, BHEIC
A RERLRV, b, ESITHRVEEROMRTH S,

UL Rk, BOEMEOE XL FEE2ROTHE L TE7, 1t somewhere #3K® T
DIRTH o720 LAL, FEEEEH,ICL THIE E N7z The Ship of Death &, #i_F i< utopia
BenwZedE, EJXBRWVIELEEERT S, FEORMIES ‘darkness’ — somewhere Td
<, RBEOHRTH 2L, EETHMATH %<, Nowhere x BT 5, ¥ F 7127 b
WIZ, REMO—HEZRERLL-BEROERET L Y ZiE, HOOW~HNE, HCHED
FRICHZo ABRARE S OWICKEMEROEELHFAETHH I EOBHEDKRTHH LS
&I T CHBEHCAZAHIDIR TR, IZHHDTHY, TH, 2B EED HEE
FHIEEILAABY, 2AEEEET S0, NEOBELIERER TV RV, B0
somewhere (2% % D Tid7% <, 727 nowhere ¥ Hl o 2B DAV EETE 5 religious quest D
WEOHFIZOL ¥ 2T EE . TFDOA X% O inner travel ICHPT B 7DD /NNFTH B,
‘darkness’ i&, bR, BEMEIW VLT EINH OB TEEL, Adiv, EZI2biWVig
EERT 5,

and the little ship is there; yet she is gone.
She is not seen, for there is nothing to see her by.
She is gone! gone! and yet
somewhere she is there.
Nowhere!
(PN E BB DD, EHENBH .
FHERZT, Rakrtvhrs,
FHIEZ 2 VHZ 72 2P icvnb,
EZiZbwniwnl)

Bavarian Gentians IZBWTA A —IfhE N7 BBOEEFBUELNS, SEIIFTL
WHThLE, BLSEADED DH 2 hhE, '

And yet out of eternity, a thread
separates itself on the blackness,
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a horizontal thread
that fumes a little with pallor upon the dark.

Is it illusion? or dose the pallor fume
A little higher?

Ah wait, wait, for there’s the dawn,
the cruel dawn of coming back to life

out of oblivion.

Wait, wait, the little ship
drifting, beneath the deathly ashy grey
of a flood-dawn.

Wait, wait! even so, a flush of yellow
and strangely, O chilled wan soul, a flush of rose.

A flush of rose, and the whole thing starts again.
RkED SO ETLOARY, MOEICEHbNS, KFEOVETLD%, BOHEICE
< U’/S; D ‘(o)

1?7 RRELTRBLEFZOEDRIZ?
bdH T, BT, B,
SEHI»SEMIR - TL BEFRZIET,

BT, T, DAERMIED,
HADED, DL RIKBOTT

BT B! 25078, HEDK,
ZLTARBREICY, DOFHLHAL,
BEREOEX, T NTHBUBES,)

BERHAOKEWY, Hial, BEREOEIIIELY, —ERALZAKEZRS T, JEEEAL
ZLILEoT, FhLEAL, BEOEILE, 1 Wait, wait. DREICE - T, HERME
PEREND, XKL LICREEL L2V, BUXERAO0OM, LN, &% LICIERE
Y, EBRIH>TCZEFEREET 5,

¥R MBI, 2 SFEA[EDD) —ERY OBEHREREERT 5, 0L 20
FHAMOFBRIMARNER Z2EMT A HDTH 572, A% imagination DFEOHR T, MR
BB AHCHAEDE 2RI LZ I &I, UL ADROBRBOEKRSEHHEE LB,

The Ship of Death i&, T L EICEGIREZ T, CLEVEGZDOH DR - 2AEDH
HTHHES-oTHHRETIREWES I, B spirit of place IZRIBTHARBON X, =i
ﬁof,:awu%%&:wa:tﬁ&%tofbaomomu;i%%ﬁ%abf,Eﬁ%
ELT, BFEHZHELLT, utopian ELTED D, XEFELTT > LEVERYEALICRRL
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Tb\%o

ARICBWC, E£EHE, UL AOKROBIKE BT 57001, 1EREEHD SBEIC

=

EAH T, ‘darkness’ DEWREFHIC, HEORZEHEITIAIICB-TE, BFLI-ZLEE
EIZLLD ETHE, SEFTEINBETLEIBENF LTS, FRIC, HRICFH L7 The Ship
of Death DIEIRIZ, +THRETETVEWVEERLTVS, 0OV Y AXFELIBIFLFHD
MBRBRMZZIC OV T, REEDZVERS,
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